





I confront, I ignore, I forget | WEX, B, =id

Based on my previous work, I have
developed a new art piece, / confront, I ignore, 1
forget, that contains two parts: a video and a large
piece of fabric, both of which speak to the cyber
bullying issue. The video is projected on the very
top of the fabric pinned up to the wall. Several
mouths were shot in the video, speaking English in
the beginning, and Chinese in the end. These mouths
layered over each other to create a ghost/shadow
illusion. Since their mouths are layered on one
another, the voices of each speaker are mixed up as
well.

Spoken in differing speeds, the audience can
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Figure 16

hear a line or two while hearing the voices. The acting crew is mainly composed from students

at Washington University in St. Louis. Male and female voices are used to tell stories concerning

cyber bullying, and the impact it has had on them. The volumes of each voice are also carefully

adjusted, so that the audience can hear their lines clearly.

Survey Link:

English version: https://www.surveymonkey.com/r/7T6XM8J
Chinese version: https://www.surveymonkey.com/r/7NWPYPM

The video was made using a script based on a survey I posted online about the

experiences people had with cyber-bullying. The survey was written and responded to in two

languages: Chinese Mandarin and English, and the script was created using a question and
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Figure 17

answer format. The script was recorded with a camera where only the mouth of the speaker is
seen. The large fabric background was made of used clothing (mostly tee shirts) that were torn
into pieces, reconfigured and sewn together with silk threads. The clothing used included college
t-shirts, dress shirts, jeans, and embroiled silk. I used these materials to represent different

aspects of Chinese and American culture.

Inside Out | EHAMmSH

This piece was developed from / confront, I ignore, I forget. Using the same kind of
fabric pieces, these clothes were carefully measured to form a “skin” of multiple Chinese
lanterns. The fabric pieces were sewed together to cover the exterior and yet show the structure
of the lanterns. Silk threads sewn into these pieces shows the connections of the clothes. The
metaphor of the connection is to refer to the time needed in learning a culture and how they are
incorporated into one’s understanding.

The lanterns covered by these “skins” resemble people wearing clothes. These “skins”
represent the people who can better interact with others of the same culture. The exterior skins

for the lanterns represent masks that everyone around accepts and sees.



While the exterior skins of the lanterns
may cover them, underneath the skin, they have
a different appearance. For example, a Chinese
student studying in the United States may wear an
American cultural mask to better fit in and integrate
with others. While the student has accepted
American culture, there are aspects of his Chinese
culture that are still within.

These masked lanterns are a metaphor of
Chinese international students studying abroad.
They study in the United States, and integrate
aspects of American culture into their own. As they

have integrated both Chinese and American culture,

they form a new cultural identity based upon their experiences.

Figure 18

The covered lanterns are suspended from the celling like clouds representing the thoughts

and words of these international students. Their voices come from everywhere, speaking of both

Chinese and American culture. A video projected on the floor right underneath the lanterns on

an area covered with folded white clothes. White is a single color which can mix with others in

creating a lighter tone. It can represent the purity or multiplicity of colors, depending on how the

viewer see the work.

This video was also developed from the previous work 7 confront, I ignore, I forget.

Viewing Tony Oursler’s work, Obscura, which consists of projections of eyes onto spheres of

varying dimensions, | had multiple ideas about how to position my video and projector. Instead
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Figure 19

of separating all the mouths in my video like Oursler, I decided to keep them layered.

The more concentrated the video, the better the viewer can understand the piece as a
whole (with the suspended lanterns and the projected video). I want strong connection between
the two parts of this piece so that an illusion can be created through the video that the words/
thoughts are coming from the lanterns. By having the video projected from the bottom of the
lanterns to the white shirts on the floor, I believe the viewer can better understand the piece in its
entirety.

The purpose of this piece is to model the differences between Chinese and American
culture, and how people can make connections between them. To connect two things, a “bridge”
is needed. The silk threads are the bridges that connect my pieces of fabric together, and the
light from the video connects the suspended lanterns to the floor. As an international student who
spent my childhood in China and most of my adult life in the United States, I hope I can help
Chinese and American people better understand, appreciate, and makes connections with each

other’s culture.
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CONCLUSION | B&

The world is connected through the Internet; people see each other through monitors.
Behind the screen everyone appears to be the same, but in reality, they are different and
unique in their own way. Having a different cultural background can lead one to see an issue
differently. One’s experiences help shape how they perceive themselves, and it is difficult to
understand another when we have not lived through the same experiences. I hope to create a
dialogue as to how we can better understand and each other combat this problem.

Having grown up in the cultures of China and America, I am always trying to make a
connection between them. As art is one of the universal languages we all speak, I do believe
there are people out there who have trouble translating contemporary art into how they
understand the world around them.

I hope to create works of art that contain a view point that we can learn from to better
understand each other and our cultures, which have shaped who we are today. The material
in my work have different meanings in differing cultures. One’s culture is often shaped by the
place in which we grew up, and the experiences we have outside of it. Culture is an integral
part of an individual’s identity, and to better understand each other, we must first understand the
culture which shaped us. It is my hope that through creating works that speak to this issue, we

can better understand and appreciate the cultures which make us who we are.
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COLOR INDEX
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C: 0 M:98 Y:78 K:10
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| Bi&R5I
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