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[llustration Citations

Figure 1.
Joshua Comelis, Dialogue with Durer, No. 5 (2012), collage, 8” x 10”.

Figure 2.
Joshua Cornelis, Dialogue with Durer, No. 5 (2012), collage, 8” x 10”,

Figure 3.
Joshua Comelis, Dialogue with Durer, No. 5 (2012), collage, 8 x 10”.

Figure 4.

Max Emst, “The Court of the Dragon 7,” collage illustration from Une semaine de bonté (1933).
Musée d'Orsay. http://www.musee-orsay.fr/en/events/exhibitions/in-the-musee-dorsay/exhibitions-in-
the-musee-dorsay-more.htmi?zoom=1&tx_damzoom_pil[showUid]=119472&cHash=60789d56c5
(accessed April 17:2014).

Figure 5.

Bruce Conner, Christ Casting out the Legion of Devils (1987), 104.5” x 115”. Magnolia
Editions. http://www.magnoliaeditions.com/artworks/christ-casting-out-the-legion-of-devils/
(accessed March 30, 2014).

Figure 6.
Joshua Cornelis, Art in America No. 1 (2012), collage 8 x 10”.

Figure 7.
Joshua Comelis, Art in America No. 32 (2013), collage, 8” x 10”.

Figure 8.
Joshua Comelis, Art in America No. 41 (2014), collage, 8” x 10”.

Figure 9.
Joshua Cornelis, Sara-Lou’s (2013), Digital Wheatpastes, digital collage.

Figure 10.
Joshua Cornelis, Delmar (2014), Digital Wheatpastes, digital collage.

Figure 11.

Re+Public, photograph detailing the commissioned mural and the associated mobile application
created for the SXSW Festival. Re+Public: Re+Imagining Image Space.
http://www.republiclab.com/projects (accessed April 20, 2014).

Figure 12.

Re+Public, photograph detailing commissioned work and mobile application for the Grand
Center, St. Louis, Missouri. Re+Public: Re+Imagining Image Space.
http://www.republiclab.com/projects (accessed April 20, 2014).
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Figure 13.
Joshua Cornelis, process photograph of Reference Complex (2014), acrylic and permanent
marker on canvas, 6’x12°.

Figure 14,
Joshua Cornelis, process photograph of Reference Complex (2014), acrylic and permanent
marker on canvas, 6°x12’.

Figure 15.

Grant Wood, American Gothic (1930), oil on beaverboard, 294" x 24',”. Wikimedia Commons.
http://upload.wikimedia.org/wikipedia/commons/c/cc/Grant Wood_-_ American_Gothic_-
_Google Art Project.jpg (Accessed April 16, 2014).
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