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Figure	
  10.	
  	
  Tommy	
  Riefe,	
  Matter	
  in	
  Time,	
  2017.	
  Wood,	
  PVC	
  plastic,	
  gypsum,	
  graphite	
  
	
   	
  	
  	
  	
  	
  	
  	
  	
  	
  3	
  parts:	
  100	
  x	
  23	
  x	
  12	
  in,	
  32	
  x	
  52	
  x	
  15	
  in,	
  42	
  x	
  25	
  x	
  20	
  in.	
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One	
  of	
  the	
  roles	
  of	
  the	
  artist	
  is	
  to	
  further	
  the	
  discussion	
  initiated	
  by	
  preceding	
  

artists.	
  	
  In	
  this	
  way,	
  a	
  narrative	
  forms	
  that	
  highlights	
  human	
  perception	
  over	
  different	
  

periods	
  of	
  time.	
  	
  Within	
  the	
  realm	
  of	
  sculpture,	
  the	
  subject	
  of	
  the	
  body	
  is	
  perhaps	
  the	
  most	
  

fundamental.	
  	
  I	
  believe	
  this	
  originates	
  from	
  trying	
  to	
  understand	
  the	
  form	
  that	
  people	
  are	
  

most	
  attached	
  to,	
  the	
  one	
  they	
  inhabit.	
  	
  Some	
  of	
  the	
  earliest	
  human	
  artifacts	
  depict	
  the	
  body	
  

in	
  sculptural	
  form.	
  	
  This	
  indicates	
  the	
  continual	
  belief	
  in	
  the	
  understanding	
  of	
  our	
  self	
  as	
  

fundamentally	
  important.	
  	
  

Kritios	
  Boy,	
  Giacometti,	
  Goldswothy,	
  and	
  Gormley	
  present	
  the	
  body	
  as	
  a	
  place	
  to	
  

manifest	
  immaterial	
  human	
  characteristics	
  of	
  the	
  sensorium	
  and	
  emotions.	
  	
  Through	
  

gesture,	
  context,	
  and	
  scale	
  the	
  sculptures	
  position	
  the	
  human	
  figure	
  in	
  dialog	
  between	
  the	
  

mind,	
  space,	
  and	
  time.	
  	
  Each	
  work	
  embraces	
  perception	
  as	
  a	
  catalyst	
  for	
  awareness,	
  and	
  

calls	
  attention	
  to	
  the	
  body	
  within	
  every	
  moment	
  as	
  a	
  vehicle	
  for	
  meaning.	
  	
  These	
  themes	
  

have	
  been	
  continued	
  through	
  my	
  work	
  with	
  additional	
  exploration	
  through	
  materiality.	
  	
  My	
  

Matter	
  in	
  Time	
  exemplifies	
  the	
  body	
  as	
  an	
  ephemeral	
  material	
  that	
  uses	
  action	
  to	
  

comprehend	
  purpose	
  within	
  the	
  constraints	
  of	
  time.	
  	
  Perception	
  allows	
  the	
  mind	
  to	
  process	
  

the	
  external	
  world;	
  the	
  body	
  is	
  the	
  channel	
  through	
  which	
  we	
  can	
  physically	
  engage	
  with	
  

what	
  we	
  perceive,	
  and	
  time	
  is	
  the	
  reminder	
  of	
  the	
  preciousness	
  of	
  each	
  moment	
  we	
  

experience.	
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